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PREFACE

This dissertation is the result of my own work and
1ncludes nothing which is the outcome of work done in
collaboration. Where information is derived from other
sources, this 1s i1ndicated in notes. The dissertation,
1including notes but excluding the bibliography, does not
exceed the maximum permitted length.

All primary gquotations of GlUnther's work are taken from
the complete edition by Wilhelm Krdmer (Leipzig. 1930-37.
reprinted 1964). All references use the abbreviated form of

Kr., Volume, Page, Line. For biographical details.,.
Krdmer's., Das Leben des Schlesischen Dichters Jochann

Christian GlUnther edited by Reiner B8lhoff, (Stuttgart.
1980) serves as the main source, unless otherwise stated.

In submitting this dissertation 1 have reason to thank a
number of people and i1nstitutions, 1in particular the Herzog
August Bibliothek i1n Wolfenblittel. The time 1 was permitted
to spend there under the auspices of the Dr. GUnther
Findel— Stiftung formed the basis of my source study. In
this context 1 would like particularly to thank Frau Dr.
Solf and Herrn C. Hogrefe for their academic and
bibliographical help and support. My methodology and
general argumentation too benefitted from contact with

like—minded scholars.

My grateful thanks are due to my supervisor Dr. Aviett
whose faith in my ability helped me through the more
difficult stretches of this dissertation. lt 18 rare i1ndeed
for a supervisor to strike such a perfect balance between

giving support and yet letting go.

On both a personal and an academic note, my thanks are
due to my 'Pflegeltern’., Irmgard and Peter Fuhrhans who
both awakened and sustained my love of all things German,
as well as making Kiel my natural home since the death of
my parents in 1984. Finally my thanks are due to my husband
John, whose love and support expressed i1tself i1n ways too

Vvarious to name.



This dissertation seeks to do two things: firstly to
examine GUnther's poetry in the context of his age; and,
secondly, to use a study of his verse as a key to
1lluminate the intellectual and literary life of the
transitional period in which he wrote. This dual approach,
which combines closely textual with contextual analysis,
seeks to challenge simplistic assessments of GUnther,
whether as an early precursor of the Sturm und Drang, or as
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an unswerving upholder of the bHilesian tradition.

The contextual study offers a new perspective on the
literary transition from the seventeenth to the eighteenth
century, firstly by focussing on imagery 1in the 1lyric
poetyy of this time, which, 1t 1s agreed, cannot adequately
be characterised by the concept of Barocke Bildlichkeit.
The focus then shifts to an analysis of wider i1ssues 1n
literary debate 1n the early decades of the eighteenth
century. It 1s argued that Gunther's poetic legacy was
neglected by his literary successors both because his
solutions to the dilemmas of the transition were not seen
as radical enough and because he did not belong to any of
the opinion forming literary societies of these early

decades.

The textual study focusses on the relationship of
GUnther's poetry both to the form and to the content of the
past century's literary tradition. The ambivalent tension
we find 1n GUnther, who pays lip service to the pillars of
the literary tradition and continues to use 1ts forms while
at the same time percelving 1ts i1nward hollowness, becomes
evident 1n his satire and parodies of occasional verse.
This tension, 1t 1s contended, 1s paradigmatic of the
transitional period itself. This tension also permeates the
content of GUnther's poetry and his use of tropes. A
chapter on GUnther's use of the figure of Job shows how he
subverts the traditional conncoctations of this biblical
figure for his own purposes of establishing a new poetic

1deal of Redlichkeit or literary sincerity.

GUinther's poetry may be seen as paradigmatic of the
transitional period 1in which he was writing because his
concerns were those of his age: what however sets him apart
from his contemporaries is his poetic i1solation. GuUnther
sought to forge a way forward in relation to the Silesian
tradition. just as his contemporaries were seeking to break
free of 1ts century long stranglehold. GUnther claimed
Lohenstein and Hofmannswaldau as his poetic idols, yet his
concept of Redlichkeit could not be further from theair
elaborate ornamentation. Whilst attempting to remain true
to these models, GUnther often unconsciously undermines
them and in so doing, often strikes out on a much more

unusual path than his peers.
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Notes on typing

Certain irregularities in the typing of this thesis were
entirely beyond my control, of which the most significant
were:

1) the absense of the German character (/3)., which has
thus been replaced by (ss).

11) a similar absense of single quotation marks which
have been replaced by an apostrophe (')



INTRODUCTION

Amongst the portraits to appear in Leonhard Meister's:

Charakteristik deutscher Dichter (1787) was a posthumous
engraving of the young Johann Christian GUnther. It depicts
a round- faced young man 1n an allongue wig, with thin lips
and a large nose. In 1ts lack of individuality and obvious
artistic neutrality, 1t could represent any young, or even
middle—aged man at the turn of the seventeenth to the

eighteenth century. At best 1t could be based on a

description of the poet by his father recorded by Steinbach
in his biography of 1738. at worst it i1s pure stylised
invention. This 1mpersonal portrait, 1tself a copy of a
French original produced in Paris between 1740 and 1760 1
18 somehow symptomatic of the reception accorded Gunther by
his contemporaries and, sadly, by many more critics since.
This reception too has largely rested on a few cliched
statements about the poet from such unreliable. subjective

sources as Goethe's, Dichtung und Wahrheit 2, or again,

from the poet's father. Even today, studies based closely
on the individual poems 1n the context of his age have

rarity value, (as will become clear when we examine the
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1 This portrait is to be found in the Cabinet des
Fstampes of the Bibliothec National de Paris listed as: N2
(57.B.1909).

2 Johann Wolfgang Goethe, Aus meinem Leben:Dichtung
und Wahrheit (Munchen., 1985).




secondary literature on this poet).

The period spanned by GuUnther's brief life (1695-1723)
18 generally seen by scholars as a barren stretch between
the grandeur of the Baroque and the first critical debates
0f the early Enlightenment. This, however, 13 an
easentially unproductive way of looking at a transitional
period. The years from 1700-1730 should not be regarded as
a barren literary landscape but rather as a meadow lying
fallow for the rich Enlightenment harvest to come. Not bare
earth but poetic soi1l full of germinating seeds and the cut
back growth of a previous summer. A period, thus. not of
stagnation, but rather of intense theoretical debate and
the search for a new way forward 3. The tenor of these
years 18 to be felt 1n such works as the seven volume
Neukirch Anthology 4 and in the fierce debates and
exchanges between the Silesians and theilr 'up and coming'

literary rivals i1n Hamburg, Leipzig and Lower baxony. 1t 1s
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3 The richness and variety of this transitional period
1s only gradually being recognised by scholars. In his
Deutsche Lyrik der friudhen Neuzeit (Vol 5/1I1, Tdbingen 15991)
Hans-Georg Kemper sets out to amend this picture,
concentrating on the relationship between the poetry and
literary theory of the early seventeenth century (Canitz,
Gottsched, Brockes, Haller) and developments 1n the New
Sclence and key concepts of the early Enlightenment such as
Vernunft and Offenbarung. Very little attention, however,
18 pald to GUnther's contribution to this process.

4 Benjamin Neukirch, Herr von Hoffmannswaldau und
anderer Deutsche auserlesene Gedichte (Leipzig, 1695-1727)
Although generally known as the 'Neukilrch' anthology.
Neukirch was editor only of the first four volumes, the
later parts were edited by Christian H8lmann and Gottlieb
Stolle respectively.




in this context, then, that we must see GHinther., not. as so

often, as a forerunner of the Sturm und Drang or even of
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the young Goethe, but as a product of his age and of a
specific literary tradition whose codes and conventions he
officially adhered to but unconsciously went beyond.

This critical tradition has its roots in the development
centred Ot Opitz 1n the early decades of the
seventeenth century towards a literature in the German
language. 1t takes as 1ts point of departure (leaving
aside, for simplicity's sake, the very considerable
achievements of Weckherlin which pre—date these

developments by several years) Opitz' poetological 'best

seller’ of 1624, Das Buch von der b eutschen Poeterey 5, a
text which 1s so frequently taken to signal the beginning
of the 'Barogque' 6 The influence of this text can be
followed through virtually a whole century of poetic theory
and practice. Opitz' 1ntroduction had the advantage of
being short, a fact which both broadened 1ts impact and
left 1t open to varied interpretation. Opitz became central
to the seventeenth century literary canon; even writers who

stretched his 'classicistic' rules almost beyond

recognition did so with a polite nod at his literary
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5 All discussion of, and quotations from, this work
will refer to the edition by George Schulz-Behrend 1in the
Gesammelte Werke published in Stuttgart in 197/8.

6 This fraught periodisation will be examined 1n
greater detail later 1n this introduction.



precepts. Others, among them many of the great Silesians,
took Opitz as their literary gqguide and created a German
li1terary tradition in his image. Even Gottsched writing in
the 1/30s and 40s still takes Opitz as his starting point
while rejecting the wider 'excesses' of the movement he
1nspired.

GUnther was born on the 8th of April 1695, the only son
of Johann GUnther, a doctor in the small town of Striegau
1n Lower Silesia. A chance meeting allowed Johann Christian
to attend the Lutheran Gymnasium in the nearby town of
ochweidnitz, the site of one of the few protestant churches
in Habsburg controlled re—catholicised Silesia. 7 It was
here, under the guidance of the school's rector Johann
Christian Leubscher, that, along with the basis of a
traditional humanist education, he first developed his deep

love of poetry. During the years at the Gnadenschule,

(1710-1715) GUnther wrote numerous occasional poems and his

only drama, a satirical work on a classical theme, Die von

Theodosia bereute Eifersucht which was performed by the
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pupils on the 24th of September 1715, the vear he left
ochweidnitz to go on to university 1n Wittenberg to study
medicine. GUnther's love of poetry and his literary

ambitions, however, rapidly gained precedence over hils

Tl

7 This church: Zur Heilligen Dreifaltigkeilt was a
Friedenskirche built in 1657/8, barely a decade after the

Westphalian peace treaty. It 1s a Fachwerkbau, built of
wood and wattle without a tower 1in line with the counter-
reformatory regulations.



medical studies. In a moment of hubris, the 21 vear old

poet submitted a selection of his work to the philosophical

faculty and was honoured with the by then virtually
meaningless title of poet laureate, thereby incurring hetty
debts and the lasting displeasure of his father. His stay

1n Wittenberg, probably for these reasons, was brief. and

by the summer of 1716 he had moved on to Leipzig whose

rector, Johann Burchard Mencke, a lawyer, poet, and
professor of history, was to have a considerable influence

on his poetic development. In the emphatically literary

atmosphere of Leipzig and under the influence of Mencke and

his disciples in the Deutsch-Ubende poetische Gesellschaft,

Gunther began consciously to avoid the ornate late Silesian
manneyry 1n favour of the playful, worldly anacreontism
favoured 1n Leipzig. It was also with Mencke's

encouragement that GUnther wrote one of his best known

T ——

poems, the Heldengedicht to Prince Eugen of Savoy, Auf den

zwlschen 1hro kKayserl. Majestat und der Pforte An. 1718

geschloszenen Frieden (Kr.1V,p.129-43) which was to make

his name but not, as he had hoped, his fortune. When the
Prince Elector August the Second of 5Saxony made Known his
search for a colleague and successor for the ageing court
poet Johann von Besser, Mencke did not hesitate to nominate
his protege, GUnther. When this plan too ended in failure,
the poet returned home to Striegau to plead for a

reconciliation with his father. However, unfavourable
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public opinion and GiUnther's own retaliation at his
detractors and the Lutheran orthodoxy turned his father
against him and the poet began his long wanderings through
S1lesia 1n search of a place to stay and of a patron. It
13 understandable then that such a large proportion of
GUnther's poetic output should consist of
Gelegenheitsgedichte and begging letters in metrical form.
Johann Christilian's last real attempt to establish a stable
and socially accepted 1i1fe for himself 1s to be seen 1n his
acceptance of a modest medical practice in the border town
of Kreuzberg. These plans were not, however, to come to
fruition since Pastor Littmann, the father of his fiancée
Johanna Barbara, demanded the poet's reconciliation with
his father and the completion ¢of his medical studies before
he would give his consent for the marriage. After another
unsuccessful journey home, the impetus behind this last
attempt to find some basic stability seems to have vanished
and the poet resumed his travels, on foot. through Silesia
and into Saxony which were to end in Jena where GUnther put
his name down for his final medical examinations but fell
ill in February 1723 and died on March the 15th, three
weeks before his twenty- eighth birthday. The cause of
death was never entirely clarified and gave rise to much
speculation, but it is probable that 1t was tuberculosils.
It is dangerous from a critical standpoint to place ToO

much weight on the details of GuUnther's life; a danger to

11



which generations of scholars have succumbed. Its
apparently melodramatic qualities 1ndeed also singled it
out for dramatisation and treatment in numerous novels (a
subject which has, i1ndeed, 1n itself formed the basis of
doctoral theses).

The present analysis of GuUnther does not claim to
present a comprehensive picture of the poet but rather to
select areas of his literary production which may be seen

to paradigmatic both of his lyric voice and of the

transitional period into which he was born. An attempt to

consider the full range of his lyric output i1in the confines

of a dissertation would lead to excessilive generalisation
and probably also to neglect of the literary milieu which
is, arguably, central to a fuller understanding of the
poet.

This biographical sketch 1s not, therefore, to be
understood as a programme for the chapters to come but
rather as a point of reference in a thesis which
concentrates on thematic and rhetorical details of
GUinther's work within the context of the German speaking
literary tradition at the beginning of the eighteenth
century. Through specific examples analysed 1n detail, an
attempt will be made to suggest both the wider spectrum of
GUnther's work and the poetological problems faced by
writers of his generation. The approach adopted 1s largely

textual; it does, however, take account of the progress 1n



such fields as rhetorical and poetological research of

recent decades. At the same time‘the intention 1s to avoid
1imposing on this transitional period, on this 'late

ollesian' poet, overtly modern critical theory. 1f one is

to understand the developments of the years 1690-1730. one

must apply a historical approach which does justice to the
individuality and specific problems of the period without
trying to view 1t simply as a 'degeneration' of the
Baroque, or GUnther as nature's failed attempt to produce
Goethe, as one of the many opinions current in nineteenth
century scholarship claimed.

The 'Baroque' has long proved a stumbling block and
point of intense theoretical debate for scholars but in
recent years they have united in defining it as a term to
be understood:

1Im Sinne eines Hilfsbegriffes der Forschung zur
Bezeichnung einer historischen Epoche. " 8

oome go even further and question the meaningfulness of

historical periodisation per se:

" Ich gebe diese Beispiele, um zZu zZeigen, wie unsinnig
jeder Streit um Epochenbezeichnung ist. Sie geben nichts
her fur die konkrete Bestimmung eines Kunstwerks, seiner
historischen Herkunft und Zielrichtung, sondern sind
nuitzlich lediglich als rasche Verstdndigungsmittel, als
dusserliche Marken historischer Einordnungen.' 9

The attempts to define a Baroque style concluded by merely

8 erhart Hoffmeister, Deutsche und Eurcopdische
Barockliteratur, (Stuttgart, 1987), p.7/.

e

9 Wilhelm BEmrich, Deutsche Literatur der Barockzeilt,
(1981, Kbnigstein) p.18B.

13



concentrate on each text in isolation, we are rapidly
confronted with an unintelligible chaos of pure phenomena,
which defies any logical classification. On the other hand
1t 1s often to distort a text to force it to comply to pre—
determined categories. The wider and more general the term,
the less concrete and definite its meaning. The term
'Baroque' is often little more than a blanket definition
uniting works as disparate as BShme's mystical writings and

Grimmelshausen's Simplicissimus, religious movements as

separate as Jesuit Catholicism and Lutheran Orthodoxy. The
period 1t 18 claimed to encompass, moreover, is said to
span the years from 1580-1680, 1600-1702 or 1624-1723,
depending on how you interpret it. At the same time. we are
not necessarily brought any further forward by accepting
ochbne's description of the Barogue as an:

" Uberelinkunftsbezeichnung ..., die auf eilnigermassen
ungenaue Welse das 17. Jahrhundert meint.'" 11

This approach, 1f we are to take 1t literally would reduce

the 'Baroque’' to a historical phenomenon, encapsulated 1in
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10 Frank J. Warnke, Versions of Baroque: European
[.Literature 1in the seventeenth century (New Haven, London., 1961).

11 A. Schdne, as guoted 1n Gerhart Hoffmeister.
Deutsche und kEuropdische Barockliteratur (Stuttgart., 1981)
p.18.

14



the years 1600-1700. So while the concept 'Barogue’

attempts to envelop a diversity of phenomena in a blanket
term, the equation of it with the 'seventeenth century'
would reduce this ‘cluster of styles' to a historical
concept. But literary movements do not necessarily conform
to such divisions. However we describe this period, we are
confronted with further problems i1n describing 1ts end. 1If
we use the term 'seventeenth century', then we must see 1t
as followed by the 'eighteenth century' which encompasses
writers as diverse as Schnabel, Goethe and even the early
Romantics, whereas 1f we talk, again not unproblematically,
of the 'Enlightenment', then we must, by implication,
attach a given meaning to the 'Barocque'.,

The problem, in short, is that the terminoclogy we are
generally forced to use 1s too wide. But without such
categories, how can one trace literary developments and
astylistic changes over a longer period other than 1in
exhaustive, chaotic detail ? The solution 1s to use eilther
no terminology whatsoever and to let the facts speak for
themselves, or to narrow the given terms down so as To make
them useful tools. Thus the term Baroque will here be

narrowed down to a single facet, namely the tradition of

German language Kunstpoesie in imitation of Opitz and

traced from 1624 until the conclusion of the debates
concerning its future in the 1730s. Such a delimitation

provides us with manageable historical and terminological

19



boundaries—- 1n other words with tentative working
guidelines.

Any such use of terminology has, however, to be able to
cope with the subtleties of a specifically transitional
period. Attempts to locate GUnther in terms of 'Barogue’ or
'Enlightenment’' can often obscure the individual
characteristics of given texts. Literary terminology, when
used at all, 1s thus used with extreme caution. It 1s the
characteristic of a transitional period to be searching,
even groping for a way forward. Even the fairly wide
parameters which are here given to this transitional period
cf 1680-1740 must be flexible enough to admit,for instance,
the survival of that specifically 'Baroque’' manifestation,

the German Gelegenheilitsgedicht well beyond the middle of

the eighteenth century.

At the risk of introducing a proliferation of detail,
the method observed i1n this thesis 1s to argue from a
largely factual and textual basis, using blanket terms only
when strictly necessary and even then according them a
specific rather than a general meaning.

This dissertation will first outline GuUnther's
particular literary heritage before going on to examine his
paradoxical, twofold reaction to 1t:; that 1s, of affirming
it outwardly while inwardly., and possibly unconsciously.

deconstructing it 1n the poetry 1tself.

16



The first chapter will comprise a survey of the major

secondary literature on GlUnther.

The second will go on to examine the question of i1magery
1n seventeenth century poetry and poetics. The term Barocke
Bildlichkeit 1s freguently used to describe a wide range of
descriptive approaches in the seventeenth century from
allegory and emblematics to the decorative, but supposedly
mimetic 1magery of the later decades. In every century
poets have striven to give thelr work a visual dimension,
but only in the reception of the Baroque does thlis single
feature gain such importance. It 1s therefore essential to
know what specifically i1s meant by 'Baroque’' 1imagery. What
structures characterise 1t? What specific and diverse
manifestations are concealed by this term? ln what way,

indeed, does this imagery differ from that of the

eighteenth century and why?

The third in turn will concentrate on the treatment of a
specific content or topos, namely the 0ld Testament figure
of Job. with respect to its rhetorical and personal
significance for GiUnther as well as 1ts wider relevance 1n

the religious framework and philosophical debate of the age

(chiefly Leibniz).

The fourth will then turn from the poetic content of

17



GUnther's writings in the light of the literary tradition
to thelr form. This will be examined with reference to his
eplthalamia, a type particularly favoured by the poet. His
mastery and occasional abuse of this occasional form will
be viewed against the background of contemporary critical

debates on the role of the occasional poem to be found in

Canitz and Neukirch.

The fifth chapter will look firstly in more detail at
GUnther's position, both theoretical and practical, in the
context of the literary debate of the first three decades
of the eighteenth century. It will turn secondly to an
analysis of GUnther's reception by his contemporaries and
his posthumous centrality in the discussion of the future
of Si1lesian poetry and to an analysis of the poet's

literary i1nfluence, or 1ndeed, lack of influence on the

literature of the decades to come.

The sixth and last chapter, finally, will draw the above

strands of argument together and provide a conclusion.



CHAPTER 1

FORSCHUNGSBERICHT

Before proceeding to an analysis of the concept of
Barocke Bildlichkeit and its implications for Glinther's
own 1magery and metaphor, we would do well to examine the
results of recent research on the poet. The past ten years
have seen a marked revival of interest in the poetry of
Johann Christian GUnther., Ths is surely a product of the
re— awakened 1nterest i1n the seventeenth century as such.
This interest encompasses a wide range of articles on
specific aspects or sections of GlUinther's work as well as
four doctoral dissertations which have appeared in book
form. This brief summary of recent research on GUnther
cannot claim to be exXhaustive. 1t centres on the
scholarship of the last ten yvears, making retference to
older works only 1n specific i1nstances where the point of
view they maintain or the theme they cover has been
overlooked by more recent research. This survey has had to
be fairly selective, especially as regards articles 1n
periodicals and it concentrates on the material most likely
to give a rounded picture of GUnther scholarship rather
than examining every single contribution to have appeared
in these vyears which would have been both time consuming

and would have detracted from the overall cohesion of thais

19



SuUrvey.

The scholarly basis for this revived interest was

undoubtedly provided by Reiner Bb&lhoff's magnum opus of

GUnther bibliography, a three volume work comprising a

Kommentilierte Bibliographie, a Schriftenverzeichnis, and a

Rezeptions— und Forschungsgeschichte respectively,

published from 1980-83 1. Of these, the bibliography and
register of texts and their variants are invaluable for
either a closely textual or more widely contextual study.
The bibliography does not 1imit 1tself to providing a
survey of mainstream GUnther research, but records every
mention of the poet or discussion of his work from the time
of his first publications.

The textual validity of the standard GuUnther edition has
long been a cause for concern amongst scholars. Krdmer's
edition of 1930-37 (reprinted 1964), the only complete and
widely accessible edition of the poet's work, suffers from
the largely unmotivated standardisation of the spelling and
arbitrary division of poems of the same date into separate

volumes depending on their categorisation as Gelegenhells-—

or Frlebnisdichtung. Most importantly, Krdmer's edition,

although granting wide access to the majority of GUinther's
texts, sadly lacks a historical-critical appendix which

would enhance its use for critical purposes. In the absence

1 In the series Literatur und Leben (Neue Folge) Vol
19/1., 19/2, 19/3, published in Cologne and Vienna.
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of a modern, historical—-critical edition (which is

presently under commission) B8lhoff's register of texts,

their variants and sources, represents a major step forward
in the scholarly evaluation of GUnther's work. In addition

to this vast bibliography, B8lhoff should also be mentioned
1n the context of Krdmer's other major contribution to
GUnther scholarship; his biography, Das Leben des

schlesischen Dichters Johann Christian GUnther, which is

sti1ll the only modern biography in existence.2 B&lhoff's

devotion to the GuUntherian cause and love of scholarly

exactitude caused him to search out, work over and publish

Krdmer's textual and scholarly appendices, thus

establishing this once dubious work (Osterkamp describes it

. . s .
a '... bilographie romance') as a reliable source of

biographic and contextual detail.3

The number of monographs or full length studies devoted

to GUnther since Litzmann, Kopp, Enders and Hoffmann re-—

2 There are however two ' biographies' of GlUnther
written 1n the vears i1mmediately after his death;
oteinbach's partisan and polemical: Johann Christian
GlUnthers des berlUhmten schlesischen Dichters Leben und
Schrifften of 1738 and the apocryphal: Johann CHristian
GUnthers/ aus Schlesien/ curileuse und merckwirdige/ Lebens=
und Reise=/ Beschreibung of 1732 which was long believed to
be a genuine account of GuUnther's life by the poet himself.

3 This archive material i1ndeed makes Krdmer s work
irreplaceable as many records, both biographical and
literary were destroyed or lost i1n the becond World War.
However the major criticism to be levelled at this
biography and one which dates it 1s the fact that 1t
equates poetry with life. GUnther's lyric opus 1s naively
taken as a reliable source for the events Krdmer narrates
in his biography.

21



awakened interest in the poet in the 1880z has always been
limited. This remains true for the new revival 1n 1interest
of the past ten vears. As already mentioned, four

dissertations in book form have appeared 1n these vyears:

Linda Hoff-Furviance's, Johann Christian GUnther: The

German Ovid ? 4 Helga BiUtler-Schén's, Dichtungsverstdndnis

und belbstdarstellung bei Johann Christian Gtinther D,

Ursula Regener's, Stumme Lieder ? 6 and Leopold
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Federmair's, Die Leidenschaften der Seele Johann Christian
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GUnthers. 7

Linda Hoff-Purviance's dissertation, Johann Christian
GUnther: The German Ovid ? which appeared on microfilm in
1980 1s unusual in being a full length study of one single
aspect of GUnther's work, his literary and personal
1ndebtedness to the poet Ovid. As such, this is a twofold
study, concentrating firstly on Ginther's reliance on Ovid

as a role model 1in his Latin Vitae Curriculum or other such
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works of stylised biography; direct parallels are drawn as
between GUnther's relationship to his father and Ovid's to

the authority figure of the emperor Augustus. Secondly she
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4 Ann Arbor Microfilms, (in printed form) 1980.

5 Studien zur Germanistik, Anglistik und
Komparatistik. 99 (Bonn, 1981).

6 Ursula Regener Stumme Lieder? Zur Motiv— und
Gattungsdgeschichtliche Situlerung von Johann Christian
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GUnthers Verliebten Gedichten, (Berlain, 1989).

7 (Stuttgart, 1989).
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examines the literary influence Ovid exercised on GUnther,
as witnessed in his 'elegiac epistles’ (p.181) or on his
use of metre, the 'limping' elegiac couplet' (p.177).

In a thesis completed as late as 1980, Hoff Purviance
shows little awareness of such major developments 1n German
studies as found in Barner, Segebrecht or Dyck. The scope
of this thesis and not only its subject matter is a limited

one, takilng as its underlying precepts the often simplistic
'11fe as art' argumentation of such American scholars as
R.M. Browning 8 or G. Gillespie 9

The central two of the aforementioned quartet of theses
are clearly the products of the rhetoric-based research of

the past two decades, encapsulated in such epochal works as
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Wilfried Barner's, Barockrhetorik 10 Joachim Dyck's, Ticht-—

Kunst 11 and Wulf Segebrecht's, Das Gelegenheitsgedicht 12.

8 Robert Marcellus Browning German Baroque Poetry

1618-1723 (University Park“: ondon, 1971} .

9 Gerald Gillespie DHuffering in GUnther's poetry in
the German Quarterly 16, (1968) pp.23—-38.

At the same time, this absence of cross—fertilisation is
continued i1in the absence of any mention of Hoff-Purviance's
dissertation 1n recent works of GuUnther scholarship. While
the assiduous BOl1hoff refers to 1t in the Nachtrdge to
Volume 2 of his bibliography ( 1982, p.18/ 979), both
Federmailr and Regener refer only to Hoff-Purviance's brief
ten—page article 1n the 1982 Text und Kritik wvolume.

g g gy vl - el W " i B e,

10 Barockrhetorik: Untersuchungen zu i1hren

Tiibingen (1970).

geschichtlichen Grundlagen
11 Ticht—-Kunst: Deutsche Barockpoetik und rhetorische
Tradition (= Ars Poetica 1. ) (Bad Homburg, 1966).
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Bitler—-Sch6n, who makes Gtinther's satires, his

Klagelieder and occasional poetry the focus of her study,
was the first scholar to make a decisive break with earlier
biographical criticism: the unquestioning belief we find in
Krdmer, and to a lesser extent still in Dahlke 13, that
GuUnther's poetry may be regarded as an accurate reflection
of his life. Instead Blitler— Schon enumerates and analvses

the rhetorical and poetological assumptions which underlie

GUnther's work and perception of his role as a poet. In

accordance with the rhetorical slant of her analysis, she

argues that Krdmer's use of the category

Gelegenheitsdichtung fails to account for the ‘occasional’

nature of a large number of supposedly personal poems. She
argues, moreovery, that GUnther's dissatisfaction with the
genre as such led him to transform conventional occasional
poems 1nto satirical attacks on the mores of contemporary
society. At the same time, BuUtler-Schdn's argument i1n her
sub— chapter on satire and lampoon (pp.95-120) that
GUnther's motivation 1n writing satire was a purely
aesthetic one, 1s not wholly convincing. As sound and
scholarly as BlUtler—-5chétn's approach may on the whole be,

certain of her arguments have a categorical undertone not

il gl & e W b

12 Das Gelegenheitsgedicht Ein Beiltrag zur
Geschichte und Poetik der deutschen Lyrik, (Stuttgart, 1977).

13 Hans Dahlke, Johann Christian GUnther: Seine

dichterische EntwicKklung (Neue Beitrdge zur
Literaturwissenschaft, Vol. 10, Berlin, 1960).
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1n kKeeping with what 1s ultimately personal opinion,

however well argued:

Die Gelegenheitadichtung als Medium dichterischen
oprechens Uberhaupt und als die spezifische Weise in der

der Dichter den Menschen und der Welt dient, wird be1
GUnther nie in Frage gestellt. " (p.51)

In rejecting a personal interpretation of GUnther's
poetry, Butler— Schdn also turns away from the traditional
subject matter of biographical criticism: the love poetry.
Even the seemingly most confessional of GUnther's poetrvy,

his laments (Klagelieder) are reinterpreted from the

perspective of rhetorical role play and the poet's literary
debt to such sources as the Bible, Leibnizean theodicy and
certain of the theories of physicotheology (although the
argument for this i1nfluence strikes one as rather tenuous).
Amidst the broad range and exXact contextual detail of her
study, BUtler-5chdn 1s unwilling to define GlUnther's
position clearly i1n epochal terms. While clearly showing
his allegiance to the poetic theory of the seventeenth
century, she still argues for a new, more modern side of
Giinther which goes beyond these poetic strictures. However
what this new aspect consists 1n never becomes entirely
clear— perhaps because this would destabilise the balance
of BlUtler— Schbn's own argumentation.

Ursula Regener too, in her recent book, the published
form of her 1988 Miunster dissertation, has chosen to define
the area of her work very much according to the

expectations of recent rhetorical research. Interestingly
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she takes as the focus of her work the Verliebte Gedichte,

gl

the traditional hobby-horse of biographical scholars, and
has directed upon them the results of recent rhetorical and
genre research. The structure of Regener's book i1s clear
and to the point; opening with a brief cameo of GUnther's
ryeception by his peers, focussing on the fascinating,.

Gesprdche ... aus dem Reich der Todten, before going on to

examine his use of structure and genre (using the example

of the Abschiedsgedichte) followed by an analysis of the

i b - — .

motifs he commonly uses. The theme of the title, Stumme
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Lieder (leere Zeilen) becomes the focus of the penultimate

chapter which contains 1n nuce the 1nterpretative and

methodological precepts of the thesis as a whole,
demonstrating the self—- reflexive nature of GUnther's

immanente Poetik on the basis of four utterly diverse

N amliedely = ) o —

poetic exXamples.

The principle underlying this strict, 1ndeed formalistic
structure 1s praiseworthy 1n itself- aiming to avoid the
analysis of textual fragments on the one hand and, on the
other, being 'submerged' in the course ¢f i1ndividual
analysis under a mass of related, contextual matter. At the
same time, this i1s a self-conscious and 1inorganic study:
the subject matter chosen was selected for the paradigmatic
nature of its rhetorical and structural basis rather than
for its underlying theme of love. While understanding

Regener's wish to avoid the objection that she has adopted
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a biographical standpoint, the genre-based and rhetorical
approach can only go so far in 1lluminating what are, after
all, Liebesgedichte. In her attempts both to examine
GUnther ‘s poems in terms of motif and genre, and to analyse
whole poems rather than fragments, Regener (and this is a
serious drawback of her systematic method which resembles
structural algebra rather than a means of interpreting
poetry) ties herself in irresoluble methodological knots:

" Da diese Reime 1in zum Teil sehr langen Dichtungen oft nur
Einsprengsel sind, trotzdem aber an der Kritik einer
kontextignorierenden Einzelversdeutung unbedingt
festgehalten wird, sollen die Interpretationen nicht nur
unter der Leitfrage des Kapitels stehen. " (p.74)

The exigencies of her commitment to wholeness thus threaten

to cancel out the demands of Motivforschung.

Regener sees GUnther as belonging firmly to the
'Baroque' tradition; a view one can but echo, however
certaln comments 1n the Schlussbetrachtungen might cause

one to doubt her understanding of the inner nature of this
epoch:

" ... Nun offenbart die normative Foetik des Barock ein so
1dealtypisches literarisches Verstdndnis, dass sich der
Einzeltext 1n den meilsten Fdllen davon nur unterscheiden
und individualisieren Kann. Dass der RKonflikt mit der
Gattungsnorm gleichsam eingeplant 1st, zeigen allein die
Forschungen zur barocken Literatur, die sich der
Interpretation verschrieben haben..." 14

This statement (with 1ts i1mplicit claim that the only true

reading 1s a text—immanent one) railses the guestion whether

14 Regener, Ch.VI, Schlussbetrachtungen p.180-1.
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the relationship of the seventeenth century literary text
to contemporary poetology was generally as radical as
Regener claims. It was surely intrinsic to the poetological
treatise, written for the benefit of the many
Nebenstundenpoeten, that the precepts and examples it
contalned should be adopted and put into practice with only
minimal modifications. As we shall see., it was not until
the 1720s or 30s that the form, topoi or genre put forward
by these treatises were seriously put into question. While
the claim that theoretical works might safely be ignored
~. - may be true 1in relation to GiUnther (and even this
1s the case for only a fraction of his total output) it
cannot be asserted for the majority of his contemporaries
who adhered fairly strictly to the formal and generic
demands ©of the poetologies. This i1nterpretation of the
nature of the seventeenth century poetology is thus both
unhistorical, because 1t sees 1n the seventeenth century
principles which were only to emerge 1n the early decades
of the following century, and 1naccurate 1n exaggerating
flexibility of the generally accepted boundaries of
imitatio of that time.

It is ironic. given Regener's problematic relationship
to the 'intuitive' school of GUnther criticism, that she
should conclude her work by acknowledging and affirming one

of the most deep seated of scholarly cliches concerning the

poet:
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' Die tragischen Signaturen der Zerrissenheit und des
Gebrochenen, die der Pers8nlichkeit GUnthers immer wieder

zugeschr@eben werden, finden zumindest i1m besprochenen Teil
seiner Liebeslyrik ein textualles [Dendant.

Might this perhaps suggest that the use of rhetoric and a

sophisticated methodology do not solve all the

interpretative problems raised by GlUinther's multi—-faceted

poetry 7?

Leopold Federmair's, Die Leildenschatten der beele Johann

Christian GuUnthers 13 a deeply frustrating work; the
product of nine years of research which spreads over 039
pages, 1t 1s a literary hybrid; neither a dissertation nor
the work of belletristic the author obviously intended to
write. Federmailr's study 1s exXceedingly wide ranging,
covering everything from GUnther's use of lyric cycles to
insightful analyses of individual poems. Unfortunately,
however much sound scholarship 1t includegs, this 1s
obscured by Federmair's pretentious and bombastic style:

'“ Durchlesen, Uber GUnther hinaus, zu Goethe, zu Lenau,
Kafka... Ihn von seinem historischen Ort entfernen. in
meine Richtung. In die Distanz, die ich damit Offne, soll
eine geheime FuUlle str¥Ymen. Oder einfach: den Hinn
entfesseln, die Sinne entfesseln. Tddten. Auferstehung.
Dabei nehme ich den Zufall zuhilfe." (p.4)

It is not until his conclusion that Federmair explains the

'"logic' behind the seeming chaos of his approach:

“ Tch werde mich auch hiiten, Gunther nun'doch 1n eine
Ordnung zu bringen, nachdem meine Anstrengungen dahin

gegangen sind, ihn herauszulfsen, also seilnen Kampf gegen
die Ordnung zu Ubersetzen.” (p.536)

This overriding aim becomes all the more paradoxical 1n

view of Federmair's profound knowledge not only of the
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deeper structures of Giinther's work but of the historical
and literary context in which he wrote. Federmair's reading
1s hence not merely unhistorical but consciously and
wilfully so., written against the grain of contemporary
scholarly practice. It is hence very difficult to evaluate

such a thesis within the parameters demanded by academic

convention 1tself.

Alongside these full-length studies on GUnther. the past
10 years have seen the publication of two collections of
articles devoted to his work: the Text +° Kritik volume of
1982 15 and the proceedings of a colloquium held in the
Eichendorff- Institut of Ratingen—-H8sel in 1987 16. Both
contain bibliographic studies by B&lhoff, the former a

selective bibliography, and the latter a survey of recent

criticism which serves to update B&lhoff's earlier work.
The 1nclusion of bibliographic surveys (which are a

standard feature of: Text "+ Kritik volumes) i1s a common
feature of recent research on the poet. Alongside Bblhoff's
ma jor work and his bibliographic updatings, there are two

further articles, Ernst Osterkamp's, Perspektiven der

15 Text £ 1 Kritik, general editor; Ludwig Arnold,

el A ssnfersioinlilinie i

Heft 74/75 G6ttingen, 1982).

16 Hans—Georg Pott, Editor, Johann Christian GuUnther
(mit einem Beilitrag zu Lohensteins ' Adgrippina'). OSchriften

des Eichendorff Instituts an der Universitdt Dusseldorf
(Paderborn, 1987).

30



GUntherforschung of 1985 17 and Marvin S. ochindler's,

Johann Christian Glinther: The search for a critical

focus 18 which sketch out the main trends in Giinther

scholarship. Osterkamp and Schindler are both particularly
concerned to mark out the main line of recent research and
lament a plurality of approach which, they feel, has
dissipated the strength of GUnther scholarship. Is it not
however utopilian and ultimately counterproductive to posit a
state of perfect harmony among any group of critics ? The
articles contained 1n both of these collections are, 1n
fact, representative of the range and diversity of recent
scholarship. The subject matter of the early volume ranges
from socio—economic to critically biographical studies 19
while the latter volume 1s unusual 1n 1ncluding a brief
study of GuUunther's only drama 20.

We have already touched on the overall trend i1n GuUnther
scholarship away from the 'bilographical' interpretation of

his work. B8lhoff evidently sees his role more as that of a

17 in: Internationales Archiv fiUr Sozialgeschichte der
deutschen Literatur 1. Sonderheft (Forschungsberichte) kd.

W. Frtthwald, (Tdbingen, 1983) pp. 129-159.

18 Monatshefte flr deutschen Unterricht, deutsche

Sy ol —

Sprache und Literatur Vol. 78, No.l (5pring, 1986) pp.69-
80.

19 Reiner B&lhoff, Zum Problem der GuUnther—-Biodgraphie
in Text und Kritik pp. 113-17.

20 Ingeborg Villinger, Rhetorik als Verhdngnis: Johann
Christian Glnthers Drama in Johann Christian GuUnther ...

edited by Hans—Georg Pott, pp.53-67.
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scholarly trail blazer in the Giintherian terrain than as a
writer of monographs or dense academic articles. It is in
this light that we must see the Excursen included in the

third volume of his bibliography or indeed his article. Zum

Problem der GuUnther—-Biographie 21 in the Text und Kritik

volume. In the space of five pages, B8lhoff aims to do no
more than point out the main problems of Gilinther's
biography which were hitherto unclear before pointing out a
major stumbling block in GUnther criticism: the lack of
agreement about Gunther's own poetic and personal identity,
before concluding, rather pessimistically, that to research
1nto the poet's biography means entering a labyrinth and so
that the only way forward is to acknowledge this very
subjectivity and diversity of opinion. In other words,
B6lhoff both recognises and can articulate the problem, but

15 unable to suggest a plausible solution. Elsewhere 22 he

L -

21 The tendency B&lhoff notes 1n this article among
scholars to apply contradictory, but equally categorical
labels to the poet has long been a bugbear of GUnther
research. While Browning, for instance, writing in 1971
(German Baroque Poetry, University Park, London 1971,

p 192) describes GUnther as a ‘'genius’:

1t shows that GUnther like so many geniuses,
experienced his life as a quotation.
Hans Kuhn, conversely, writing four years later (Was 1i1st
anthologienwlirdig ? Becobachtungen am Beispiel Johann
Christian GUnthers i1n: Jahrbuch fuUr Internationale
Germanistik Series A, Vol. 2,2 p.279) describes him as a

poeta minor:
" Es 1st fiur GuUnther, wie fUr viele andere poetae minores

bezeichnend, dass..."”

22 In the third volume of his Bibliography and in the

article: Zur neueren Gunther—-Forschung i1n the collection
edited by Pott, p.103.
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posits the study of GUnther's rhetorical role play coupled
wlth sound socio—economic background studies as a possible
way forward:

" Eine perspektivistisch und begrifflich angemessene

Ipterpretation der Dichtungen bleibt nach wie vor Aufgabe
elner zZugleich historisch—-kritischen und anteilnehmende

GUnther—-Forschung. Es widerspricht dabei dem rhetorischen
Ansatz nicht, zunehmend auch sozialgeschichtliche
Voraussetzungen und Wechselwirkungen zu berticksichtigen. ..

In this same, Text und Kritik volume (pp.85-109)
Wolfgang von Ungern—-Sternberg goes some way towards

providing this desideratum 1in his article, Die Armut des

Poeten: Zur Berufsproblematik des Dichters im frihen 18.

Jahrhundert am Beispiel von Johann Christian GuUnther.

Ungern—-5terberg makes GUnther's own numerous utterances on
the social role of the poet the starting point of his study
before going on to examine 1n more detaill the socio-
economic position of the writer in the early eighteenth
century. Gtinther's situation 1s seen to be paradigmatic,
although Ungern-Sternberg admits that there were exceptions
of poets who lived well such as the popular and financially
successful Corvinus, Henrici or Hunold.

Ungern—-Sternberg sees the decline in literary patronage
in the early eighteenth century as the key to Gunther's
poverty. It is thus not surprising that the incident upon
which he focusses this study should be the poet's
unsuccessful application to become court poet at Dresden
which he takes as paradigmatic of the literary life of that

ti1me:
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eine literarische Offentlichkeit dab es zu Beginn des
18: Jahrhunderts noch kaum... Andererseits Konnte der zur
Zelt der Frthaufkl8rung stattfindende Zerfall der

mazenatischen Institutionen und des Patronagesystems. ..

nicht durch den Buchhandel und seine Honorarmd8glichkeiten
Kompensiert werden. " (p.88)

A not insignificant danger of socio—economic studies of
this sort 1s that in examining the situation of an
individual poet, it is difficult to strike a balance
between facts which belong in a social history and the
1ndividual circumstances of the poet in gquestion. Within
the context of this twenty page article, Ungern—-Sternberg
has solved this dilemma remarkably well, taking Giinther as
a paradigm and analysing statements drawn from his verse
within the context of the literary life of that time. 23

In contrast to this socio—-economic and critically
biographical scholarship, we find a strand of entirely
conceptual and linguistic research which concentrates
exXclusively on the texts themselves. Curiously, two of the

main articles making use of this approach concentrate on a

simllary theme: Christel Zimmermann's, Es mag die Heucheley

die neue Welt verstellen: Uberlequngen zum Wahrheitsbegriff
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23 This study, furthermore, compares very favourably
with a later article by Hans—-Georg Pott: Apcocllo, ein
Patient: Sozilalgeschichtliche Anmerkungen zu Johann
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Christian GuUnther which, while 1t adopts the same overall
line as Ungern—-Sternberg. that GlUnther's dilemma stemmed
from being caught between courtly and "bourgeois'" literary
life largely repeats Ungern—-Sternberg’'s findings, even to

the point o0f using i1dentical examples.

14



bel1 Johann Christian GuUnther of 1981 24 and J&rg-Ulrich

Fechner's, Witz und Wahrheit an einem literaturhistorischen
wWendepunkt: Johann Christian GUnthers Lobgedicht auf Ernst
Rudolf von Nickisch und Roseneck 25 published three years
later.

Notwithstanding the similarity of the themes explored
and the overall focus on the concepts and language 1n
GUinther's poetry rather than its content, the approaches
chosen by Zimmermann and Fechner respectively could not be
more different. Zimmermann draws her material from a wide
range of the love poetry, Fechner centres on a single
occasional poem. Zimmermann, despite her overall concern
with language and the concept of truth, uses biography to
l1ink her diverse examples, Fechner scarcely touches on
aspects of GUnther's 1life at all. Both authors adhere to
many of the premises of recent seventeenth century research
in their use of rhetorical and poetological tools; both
also acknowledge the problem of situating GiUnther 1n terms
of epoch and at least begin by leaving this guestion open.

but while Zimmermann chooses to replace the concept of an

Epochengrenze with an Epochenschwelle (p.482), Fechner 1S

concerned to pin down the actual year of the transition

from Barogue to Enlightenment in GUnther ' s woY K.

24 Zeitschrift filr deutsche Philologie Vol. 100, 4
(1981) pp.481-503.

75 Chloe 1984, Barocker Lust—-5piedgel, Festschrift fiur
Blake Lee Spahr, Edited by M. Bircher. (Amsterdam, 1984).
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Zimmermann's methodological approcach to the question of

truth i1n GUnther's poetry is both odd and seemingly self-

contradictory:

" Wenngleich hier Dichtung selbst zugrundegelegt wird. ..

1st doch‘zu bertcksichtigen, dass ... der Komplexitdtsgrad
dgr poeﬁlschen Reflexion wesentlich vom Modus des
dichterischen Sprechens abhdngt ... eine solche Reflexion

annehmen hiesse in diesem Fall erwarten, dass das
wahrheiltsproblem nicht primdr in einer blossen
Thematisierung verankert ist ... Diesbezliglich ist Giunthers
Dichtung wenig ergiebig. " (p.482-3)

It 1s characteristic of Zimmermann's argument as a whole
that she should set up such an impressive methodological
structure and then herself remove the foundations from this
house of cards. The theory she posits is an interesting and
often convincing one; that the immediacy of feeling and
experience 1n Gunther's love poetry can be equated with the
new empiricist approach of the early Enlightenment:
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