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Fig. I Watteau, Antoine, The Pilgrimage to Cythera, 129 x 193 cm, 1717, Louvre, 
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Fig. 2 Watteau, Antoine, Country Amusements, (Divertissement)champetres), 
127.2 x 191.7 cm, c. 1718-1720, The Wallace Collection, London. 
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Fig. 15 Watteau, Antoine, detail of Study of two pilgrim heads, 
drawing held in private hands, Paris. 
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Fig. 16 Watteau, Antoine, Two gentlemen, one kneeling, the other standing, 
(Deux gentilshommes, 1 'un a genoux, lautre debout), 

chalk on cream paper, private collection, Paris. 
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Fig. 17 Watteau, Antoine, Three pilgrims and a putto, (Trois pelerins), 
chalk on paper, Kupferstichkabinett, Dresden. 
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Fig. 18 Watteau, Antoine, Two women sitting, (Deuxfemmes assises), 
chalk on cream paper, The Nelson Atkins Museum of Art, Kansas City. 

16 

ýiý 



., ý .. 

r 

i� .. e, H? 
c 

100 

Fig. 19 Watteau, Antoine, Two studies of a woman sitting on the ground, (Deux etudes 
dune femme assise sur le sol), sanguine et mine de plomb, Musee Conde, Chantilly. 
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Fig. 20 Watteau, Antoine, Sitting woman, turning to the left, (Femme assise se tournant 
vers la gauche), chalk, red, black and white on grey-brown paper, private collection, 

New York. 
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Fig. 21 Watteau, Antoine, Drawing of a seated woman holding a fan, 
(Dessin d'une femme assise), Metropolitan Museum, New York. 
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Fig. 22 Watteau, Antoine, full-length standing figure study, private collection, Paris. 
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Fig. 23 Watteau, Antoine, Drawing of a seated woman, (Dessin dune femme assise), 
privately owned, Dublin. 
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Fig. 24 Watteau, Antoine, Seven studies of heads, (Six etudes de tetes), 
Institut Neerlandais, Paris. 
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Fig. 25 A comparison of portraits in The Embarkation to Cythera. 
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Fig. 27 Watteau, Antoine, The Indifferent, (L' Indifferent), 25.5 x 19 cm, Paris, Louvre. 
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Fig. 28 Watteau, Antoine, The Misstep, (Le faux pas), 40 x 31.5 cm, Paris, Louvre. 

21 



14 

'4 

Fig. 29 Watteau, Antoine, Pleasures of Love, (Plaisirs d'amour), c. 1717,61 x 75 cm, 
c. 1717, Gemaldegalerie, Dresden. 

Fig. 30 Watteau, Antoine, Country Pleasures, (Amusements champetres), 
31.7 x 45.2 cm, private collection, Paris. 

22 



Yt 

"-v 

ýr 
. " 

ý 
ýýý ý 1ýý 

. rT 1 
ý 

Fig. 31 Watteau, Antoine, Study for Pleasures of Love, (Plaisirs d'amour), 

chalk and graphite 19.5 x 26.4 cm, Chicago, Art Institute. 
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Fig. 32 Watteau, Antoine, Venetian Pleasures, (Fetes venitiennes), oil on canvas, 
55.9 x 45.7cm, c. 1717-18, National Galleries of Scotland, Edinburgh. 

. -- 

i=ý-- 
_" ý'ýý 

23 



ý ýý., 

Fig. 33 Watteau, Antoine, The Isle of Cythera, (L'Ile de Cythere), c. 1709-10, 
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Fig. 38 Watteau, Antoine, Springtime, (Le Printemps), c. 1708-10, Christie's, London. 
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Fig. 45 Lancret, Nicolas, The Picnic after the Hunt, oil on canvas, 61.5 x 74.8 cm, 
c. 1740, National Gallery of Washington, D. C. 
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Fig. 46 Lancret, Nicolas, The Lit de Justice at the Majority of Louis XV, oil on canvas, 
56 x 81.5 cm, 1723, Louvre, Paris. 
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Fig. 47 Lancret, Nicolas, Seated Figure and Standing Figure, black, red and white 
chalk on cream paper, c. 1720-25, National Gallery of Art, Washington, D. C. 
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Fig. 48 Lancret, Nicolas, Seated Woman, red chalk on cream paper, 
c. 1739, private collection, New York. 
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Fig. 49 Lancret, Nicolas, Man with a Bagpipe and two studies of a hand, 
black chalk on grey paper, c. 1725-30, private collection, New York. 
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Fig. 50 Watteau, Antoine, Four Studies of the Head of a Young Woman, her hair tied 
with ribbon, chalk on white paper, the Trustees of the British Museum, London. 
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Fig. 51 Lancret, Nicolas, Two Small Girls, red chalk on ivory paper, c. 1725, 
Helen Regenstein Collection, The Art Institute of Chicago. 

Fig. 52 Lancret, Nicolas, Dance between Two Fountains, oil on canvas, 207 x 230 cm, 
c. 1725, Gemäldegalerie Alte Meister, Dresden. 
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Fig. 53 Lancret, Nicolas, Two studies for the Luncheon with a Ham, red chalk on 
cream paper, 18.6 x 25.2 cm, c. 1735, The Pierpont Morgan Library, New York. 
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Fig. 54 Watteau, Antoine, The Pleasures of the ball, (Les Plaisirs du bal), c. 1717-18, 
Dulwich College Picture Gallery, London. 
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Fig. 55 X-radiology image of Watteau, Antoine, Les Champs Elisees, 31.2 x 41 cm, 
c. 1716-17, The Wallace Collection, London. 

Fig. 56 X-radiology image of Watteau, Antoine, The Halt During a Chase, 
(Rendez-vous de chasse), c. 1718-20, 

The Courtauld Institute and The Wallace Collection, London. 
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Fig. 57 Recueil Jullienne, two examples of Figures de Modes, 
etchings after Watteau originals. 

Fig. 58 La Ruine, disputed engraving after Watteau, by Bocquoy. 
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Fig. 59 Escorte d'equipages, engraved after Watteau, 30.4 x 40.1 cm, 
the Trustees of the British Museum, London. 
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Fig. 60 Duchartre, Pierre Louis, Family Tree of Pedrolino, The Italian Comedy, 
Dover Publications, 

1966 

Fig. 61 Duchartre, Pierre Louis, A portrait of Gilles. Gilotin. Gilio, The Italian Comedy, 1966, 
Dover Publications. 
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Fig. 62 Poussin, Nicolas, Dance to the Music of Time, 82.5 x 104 cm, c. 1639-40, 
The Wallace Collection, London. 

Fig. 63 Poussin. Nicolas. Landscape with Hercules and ('ucus, c. 1660, 
The Pushkin Museum of Fine Arts, Moscow. 
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Fig. 64a Lancret, Nicolas, Four Times of Day: Morning 28.6 x 36.5 cm, oil on copper, 
c. 1739 - 41, the Trustees of the National Gallery, London. 
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Fig. 64b Lancret, Nicolas, Four Times of Dav: Midday 28.9 x 36.8 cm, oil on copper, 
c. 1739 - 41, the Trustees of the National Gallery, London. 
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Fig. 64c Lancret, Nicolas, Four Times of Day: Afternoon 28.6 x 36.8 cm, 
oil on copper, c. 1739 - 41, the Trustees of the National Gallery, London. 
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Fig. 64d Lancret, Nicolas, Four Times of Day: Evening 28.9 x 36.8 cm, 
oil on copper, c. 1739 - 41, the Trustees of the National Gallery, London. 
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Fig. 65 Pater, Jean-Baptiste, The Comedians March, oil on canvas, 74.6 x 59.4 cm, 
Accession number, 18.1.92, The Frick Collection, New York. 
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Fig. 66 Watteau, Antoine, Do You Want to Succeed with Women, (Voulez-vous 
triompher des Belles? ), 37 x 28 cm, c. 1717-18, The Wallace Collection, London. 
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Fig. 67 Lancret, Nicolas, Italian Comedians, oil on canvas, c. 1725 - 28, Louvre, Paris. 
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Fig. 68 Poussin, Nicolas, Landscape with Polyphemus, 150 x 198 cm, c. 1649, 
The Hermitage, St Petersburg. 
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Fig. 71 Poussin, Nicolas, Landscape with Orpheus, c. 1650, Louvre, Paris. 

Fig. 72 Poussin, Nicolas, Landscape with Orion, 119 x 183 cm, 1658, 
The Metropolitan Museum of Art, New York. 
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Fig. 73 Poussin, Nicolas, Landscape with St Mathew, 1640, Staatliche Museen zu 

Berlin, Preßischer Kulturbesitz, Gemälegalerie. 
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Fig. 74 Etching after Watteau original, Head of a woman, Figures de differents 
caracteres, de Paysages, & d' Etudes dessinees d' apres nature par Antoine Watteau, 

tirees des plus beaux cabinets de Paris. 
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Fig. 75 Watteau, Antoine, Study for Gilles, private collection, London. 
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Fig 76 Lancret, Nicolas, Luncheon Party in the Park, oil on canvas, 55.7 x 46 cm, 
1735, Museum of Fine Arts, Boston. 

47 


